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Visions of an artificial intelligence

Text: Colette Sadler

Colette Sadler

For her immersive solo performance installa-
tion “ARK 1”, Berlin-based Scottish choreog-
rapher Colette Sadler delves into the world of
machine learning. With texts generated by
an artificial intelligence, she questions the
borders of human knowledge.

In a workshop | attended in 2009, the British dramaturge
Adrian Heathfield eloquently explained by way of a gesture
how we (the audience] know much less about the meaning/s
conveyed by movement in comparison with those of spoken
words. Clearly movements and words convey meaning in dif-
ferent conscious and unconscious ways.

| work with presenting the ambiguities and suggestiveness of
movement semantics. When my choreographic processes do
begin with writing, those writings are later buried in hard

drives or forgotten in sketchbooks. Words, written or spoken,
seldom appear in any of my performance works.

“ARK 1" is a post-human fiction about the visions and hallucin-
ations of an artificial consciousness. Inspired by dream nar-
ratology in historical proto-science fiction and accounts of
mystical visions and hallucinations, | became interested in
the power of considering these irrational experiences as
knowledge. Over the course of making “ARK 17, as its narra-
tive begged a frame and its fictional protagonist a voice, the
need for words became inevitable. How then, from the limita-
tions of human subjectivity, could | represent the impossibil-
ity of having an artificial mind? Surely to inhabit non-human
thought one needs non-human agency?

Turning to machine learning to help share my doubts around
this creative task, material was generated for "ARK 1" by
training a GPT-2 artificial intellingence (Al] to compose writ-
ings from an existing public data set of texts on world reli-

gions, natural science and spirituality.
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“Scivias” Hildegard Von Bingen, depicting Hildegard receiving a vision, dictating to Volmar, and sketching on a wax tablet
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